c Putting time pressure on your painting can significantly
- ACRYLI : change the results you achieve for the better. - RN -
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WORKING 70 & DEADLINE

By Craig Penny

Three Gulls

Stark simplicity is the key, causing ils own drama with creative minimalism

llke tos think that to paint 2 successhul painting is not so much 1o have 30 | now wtilise that skill when producing my armwark. | tey hard
tarmed the Deast, but rather to have been taken along for the ride to set a deadline on every painting and it i B 3 vays easy I Bind
ared <till be there at the end of the experience the langer | give rysetf to complete a painting, the more worked it

For me painting Is ke life ... giving yourself encugh skill, becomes and it boses an energy that | now enjay Iy armwark.

knowledge and integrity and then letting yourself free to take what is | use the lasgest brush | can to cover so: e cuickly. This can sesult in i
thrchen your way some wonterful abstractions, Choges ng 1o leave -:.-@I-n in the painting Ai Mﬂrdlﬂ“m
You don't need to tame and contrgd it for magic 1o happen.. you i5 & key factor in maintaining this r.-::.r_-r-.;' y in the painting, O Working compesitionally from top ta bottom in thirds and putting strong colour
just meed to be there at the end” at the focal point works well Rere,
Whern | was an ilfustrator, deadlings were & constant factor. Learning
seff-discipline in the advertising industry was a necessiny.



Yarra Valley Morning

wring compositionally fram top 1o bottem in thirds and putting strong cobour at the focal paint works well here.

Top tips to tossing “tightness”

) ne and stick 1o it Work smaller and produce a *  Usevarying viscosities of naint aned lar i
BLEE: 3 : o LLE SILES OF paint and lp [|-r_.l|_:|-5t:"-:.,-_|-| m I
study-like painting if you need to, then progress to larger sizes, ™ J cabrﬂ c EEk

=TTR R 18 PaInling process let the o % e e " g Ee i WFe 4 i k
oA 19 process and le Rasisting the [emplaticn 1o put too much into a painting can be very difficult. In this painting,| let the darks and the lights do much of the talking

so that the landscape can just add its own authentic tranguikity

®  |fyou think you have chosen the right size brush for the job,
J5e the next size up o

ace the knewdedae that

o already have and be

brace fai

lure, it's how you progress. We all make mistakes prepaned ta abark rmoe _' Sy

®  Experirment with cobour and bel some magic happen ®  Letgoof fear [T MUY PAIRTI |



At Port Fairy

This “formula® composition werks well os it visually bolances busy [coloutful and with mare brusharokes) and
quiet arens whate there is o comparatively monochromalic effect and less brush activity
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Still Boat
With colour, do some serious experimenting, pressing e delele buton on your preconceived ideas on what colaurs
arrything and evenything shed be,

Back Beach Walk

Basic shapes indeed, but iy aking those figures oul and i looses something, Pul oo much deleil inko anything
ond il also kooses somefhing.
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Summer Storm
let the colows, so the legwork for you, Here, it is the everpopular blue,/yellow conkiast that is mogic
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Royal Opera, Paris

Any subject con be given the “deadline” ieotment. Start with something simpler, bul ance you gain confidence, any skeet comer con be depicied
with mojor shapes and just encugh detail 1o be idertifiable. | doesn't ake much ko suggest this is Paris! The key is not o labour omything. Put any
detail you must include at your focal point and the viewer doesn't need o know oo much about ihe side sirests!
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Morning Rain

A frequently painted Melboume scene, we don't need 1o oversiale any detad. Using a degree of absiraction gives o more

indlividualisie :|'|lur|'_:|5.‘q|i._';f: which keeps the: b'.lk";-."‘-‘ﬂ interesting

about the artist

1 in Mildura in 1961, Craig showet
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sculpiure, and he constructed several wood

hred kilns in his parents' backyard, traditional

Craig studied art at Ballarat University, where

racted most ICTYIC PanLing 2

painting and graphic design
sucoessiu illusgrations. Th 35 lead 1o an ExXTISmesy

of his attention, Craig pursue
successiul solo car

i i the achvertising

canegr as an ilhust
industry and became a member of the

1. Craig had his first major solo

n at Manyung Gallery in M Eliza,

Victaria, [n 2007, his work was accept 5
nte in Carmel California, Craig

hars lead painting and sket
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Cambodia, Vieltnam, Greek Ishands, France
and Japan

Want to learn te loosen up on style and
technique in a hurry? Join Craig Penny
on a tour or a workshop. See his website
for details of 2017 opportunities:

www.craigpennyart.com.au
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